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CUE 

We’ve had a busy October.  Full on rehearsals and the  “I Love a Piano” 
evenings, which  was very much appreciated by all who came.  What a 
lovely evening of  music—we are so lucky with the talent that abounds 
in our Club. 

 

As mentioned above, rehearsals are  going strong for Puss In Boots—
now this is a panto not to be missed! It has all the ingredients of  a          
traditional Panto, but with all the modern twists, you could desire, 
thrown in. The pot has been  thoroughly stirred, and a wonderful show 
has emerged.  Do not miss this one—you will regret it if  you do! ,    
Bring your friends, family, children. The neighbours, the neighbours’ 
friends, family and children—this show is going to be a blast.                                                 
     BOOKINGS ARE NOW OPEN! 

We are already looking for shows for next year, so if  you have an idea, 
a wish, a proposition, please let the committee know as soon as        
possible.  The best way is to write a synopsis of  what you would like to 
produce, the cast size, type ( music, or play) a rough budget and when 
you would like to stage it—so simple!  So don’t be shy! Just do it! 

In this Cue:  Another update on the  Puss in Boots shenanigans! 



 
I LOVE A PIANO – 2022—Feedback by Heather Dix 

 

 
 

 
 
 
 

 
 
 
  It was a very successful evening. 

Bookings were a bit slow at first, 
however the second night was 
very well attended. Two of my   
pupils, Giselle Stow and Pei Jiun 
Chen played solos and duets.     
A newcomer, Shaun Harrison, 
played several favourites of his,  
and enchanted everybody.  I 
played a selection of well known 
classics as well as light classical music, which seemed 
to go down very well too. The audiences once again 
had a wonderful evening of music and entertainment.  It       
always gives me great pleasure to put on these piano 
evenings, especially allowing the talent of young and up 
and coming pianists to display their skills. We had    
lovely feedback, and we look      

forward to putting on another 
piano evening in the future! 



 
 
 
 

PUSS IN BOOTS                             
PANTO IS BACK AGAIN! 

The classic tale of rags to riches, presented as only the WTC can do it, hits the 
stage from 1 December in the fabulously funny family panto – “Puss in Boots”. 

Weeks of incredibly energetic rehearsals have seen the cast master their sometimes impossi-
ble lines (you try saying: “I have come to your magnificent, beautiful, esteemed, renowned, 
famed, splendid, grand, sublime, intoxicating and pulchritudinous kingdom”), as well as a few 
nifty dance moves and some truly great musical numbers. Yes, this amazing cast can both sing 
and dance – often at the same time! 

Putting a Pantomime together leads to some interesting situations, one of which went some-
thing like this: 

“Hey, where can we find a set of boobs for the Dame”? 

“I’ll see if my Mom has some bras we can use, but what cup size do we need”? 

“As big as you can get”! 

“Does anyone know Steven Stead of Kickstart, maybe they have some we can use.” 

“I know him, I’ll give him a call” 

Steven Stead (voicenote): “So thrilled to hear of your panto. The ‘breasts’, as you call them, 
which we use are so sweaty and dirty after a six-week run that we throw them away. Just 
measure across your back for the size, choose the cup size and buy a pair of bras, stuff them 
with batting and stich the cup closed. The most embarrassing part is paying for them at the 
counter” 

(Jill Sysum who knows our wardrobe inside and out found a pair in the Panto Costume Box and 
saved us the embarrassment) 

The intrepid musical team, Shawn O’Neill and Heather Dix, have been frantically transcribing 
music and changing keys, while our ever-patient choreographer, Dorothy O’Neill, has been 
teaching the cast the difference between a Jazz Box and a Shimmy. Sometimes we get a 
Shimmy Box and a Jazz but hey, there are still many rehearsals to go! 
Songs include “Dear Future Husband”, “Everybody Wants to Be a Cat”, “When You’re Good to 
Mama”, “Something Got a Hold on Me”, “The Great Pretender”, “Haven’t Met you Yet” and 
“Accidently in Love”. There’s also a rendition of “You Can Leave Your Hat On”, but we’re keep-
ing that under wraps for now. 

Don’t miss the story of how the peasant boy Claude (Brandon Strydom) wins the hand of Prin-
cess Caroline (Erin Honeysett) with the help of his ingenious sidekick, Puss in Boots (Reicene 
Pillay), and the two fairies, Marelize, (Melanie Visser) and Nuff (Farheen Adam). Along the 
way he has to defeat the Wicked Wizard Warwick (Tyrone O’Neill) who is also after the Prin-
cess so that he can rule the Kingdom. You will get to meet Claude’s “Social Media Influencer” 
sister, Karen (Chante de Bod) and his outrageous mother, Mama Dawn Cliffe (Nathan Hall), 
along with the Kingdom’s ruler, King Charlie the Next (Mike Abrahams), the Lady in Waiting, 
the Lord Chancellor and The Takealot Delivery Guy all played by the quick changing Hayley 
Hore.The script was written by Jonathan Payne and direction is by Jonathan Payne and Mela-
nie Visser.Show times are at 7:00pm on 1-3 December and 8-10 December with a matinee on 4 
December at 2:30pm. 

Keep a look out for ticket sales – they are going to be snapped up quickly by our Pantomime 
deprived members and friends looking for an end of year fiesta ! 





SOME THOUGHTS ON COSTUMES—Taken from an 
article written by Kerry Hishon 
 
Costumes are such a fabulous part of theatre – they 
help tell the story, they help actors get into character, 
and they immediately tell the audience something 
about what’s going on. For many     student actors, 
receiving their costumes is a really exciting day. 
However, once students are actually in their costumes challenges can crop up. Many directors request that 
students come to rehearsal wearing comfortable clothes that they can move in. While that is useful for learn-
ing choreography and blocking, it’s less useful if the students will be wearing costumes that are not workout-
gear-esque. Costumes definitely affect an actor’s performance – for better or worse. Let’s look at some ways 
that costumes can affect performances and character portrayal, starting from the feet and working our way up 
to the head. 
1. Feet and Lower Body 

Shoes 
People walk differently in boots vs. sneakers vs. heeled shoes vs. sandals vs. bare feet. 
In general, avoid wearing flip-flops on stage, as they are super noisy and do not provide good traction. 
Heeled shoes can be noisy both onstage and off. Students should practice walking in them to avoid looking 

and sounding clumpy. 
If some students are wearing shoes and some are barefoot, the students with shoes on must take extra care 

not to step on the barefoot students’ feet. 
While this should be done before every show regardless, it is especially important to sweep the stage of any 

debris before the show if any of your students will be barefoot onstage. 
Solution – Get your shoes early and practice with them during rehearsals. 
Skirts and Dresses 
People sit, stand, and move differently depending on the length and fit of the skirt. Larger and longer skirts 

can be a tripping hazard. Shorter and tighter skirts can impede movement. 
Students frequently will try to wear older-style period skirts down lower on their hips (modern) rather than at 

their natural waists. 
It is important that students wearing skirts and dresses wear appropriate undergarments, to avoid “wardrobe 

malfunctions.” 
Also be sure to give special consideration to accessories such as bustles, petticoats, and crinolines, which 

can be noisy (lots of rustling) and make it difficult to sit down. As well, the more layers of clothing you 
add, the hotter and potentially heavier the costume is going to be. 

2. Upper Body 

Shirts 
Some shirts can impede arm movement, depending on how tight or billowy the sleeves are. 
Jackets, coats, capes, and shawls 
How do you put them on and remove them? 
Gloves 
Gloves can make it more challenging to grip props (could be slippery or tight enough to impede hand    

movement). 
 



Jewellery 
Putting on and removing jewellery can be challenging,       

particularly if it is being done onstage. 
Jewellery is easily lost and/or broken. 
Solution – Use necklaces/bracelets/chains with magnetic 

clasps. 
Solution – Have multiples/backups available just in case. 

 

3. Head and Face 

Hats and Headpieces 
Hats fall off easily if not secured properly. 
Caps and wide-brimmed hats throw shadows on actors’ faces. 

Large brims can hide actors’ faces entirely  

Headpieces (such as fascinators and tiaras) can get tangled in long hair making them difficult to remove. 
Wigs and Facial Hair 
Wigs are in constant danger of falling off. 
Care must be taken to keep wigs looking fresh and tidy. 
Wigs and wig caps should not be shared between cast members. 
Both hats and wigs can affect or interfere with body mics worn at the hairline or on the cheek. 
Fake facial hair must be applied with spirit gum (a special adhesive), which can be challenging to put on and 

requires a special product to remove. 
Masks and Specialty Makeup 
Masks can impede actors’ vision and facial movements. 
Masks also force students to emote differently, since the face is hidden. 
Some masks can muffle the voice. 
Makeup can pose allergy concerns. 
Makeup can also smear onto costumes or other actors. 

4. Overall Concerns 

Quick changes 
Solution – You may need to layer your costumes, if that’s possible. 
Solution – Have costume team members available to assist. Be sure to practice any quick changes before tech-

nical and dress rehearsals. 
Movements such as dancing, stage combat, and even sitting or standing can be affected by any of your cos-

tume pieces. 
Storage 
Ensure that all costumes are neatly hung up and taken care of (rather than left all over the floor or in a random 

pile, where they can get stained, stinky, or wrinkled.) 
Rule – No eating or drinking anything while in costume, other than plain water. 
Rule – Any mending, cleaning, or maintenance needs must to be reported to the costume team immediately for 

them to deal with. Don’t try to fix a broken item yourself without consulting the costume team. Don’t wait 
until the day of the performance to speak up – it is most likely the team will not be able to do anything at that 
time. 

The most important takeaway is for students to practice as early as possible with important costume pieces. In 
this case, “important” can refer to items that are difficult to work with and/or new and unfamiliar to the student. 
Characters must look as though the items they wear are completely normal and natural for them. The more natu-
ral an actor looks in their      costume, the easier it will be for them to sink into their character. 
 



FORTHCOMING ATTRACTIONS :  

Puss  in Boots—The Panto  
***************************************   

PLEASE MAKE SURE YOU ARE A CURRENT WTC MEMBER  
THERE ARE BARGAINS TO BE HAD FOR FULLY PAID UP MEMBERS.  

To pay your membership contact:  
Caro l ine 082 879 0771  

or EFT:WESTVILLE THEATRE CLUB,                                                  
Standard Bank Westv i l le,  

 Branch Code 045426, Account No. 25254 8345,                                
Reference: YOUR NAME AND “MEMBERSHIP”  

 
Fami ly: R220— Sing le R150— Student/Pens ioner- R100  

 
We Need New Members ! !  Should you know of anybody who 
wou ld  enjoy    be ing a WTC member, p lease g ive their     

detai ls to anyone on the committee  
********************************************************  
Shou ld you wish to stage a p lay or a show, p lease 

send your fu l l  proposa l and budget to the committee 
for cons iderat ion.  

* *** ** *** *** *** *** *** ** *** *** *** *** *** ** *** *** *** *** *** ** *** *** *** *** *** ** *  
 
 

 
 

      
I f  

you have any new s for  the Cue,  please  
 contact   Ji l l  :  083 782 1054 or  j i l l@ionl ine.co.za  


